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Abstract

Takeo Takei (1894-1983) was born in Okaya, Nagano Prefecture. During his
childhood, he was often ill and could not attend primary school satisfactorily, so he had
to spend his time in solitude, but it seems that the dialogue with 'Mito the Fairy', which
he created from his own imagination during this period, formed the basis of Takei's
worldview as an artist.

Takei's creative activities can be divided into four main areas: prints, published works,
children's paintings and toys for children, but most previous research on Takei has
focused on individual techniques for his published works and children's paintings, which
are also characteristic of his genre. However, looking at Takei's life, there is little
impression that he developed special techniques for each field, but rather that the fields
mutually influenced each other and that he had a common attitude to production across
them. In addition, Takei's creative activities, which cannot be bound by a specific field,
do not close with the "completion of a work", but are characterised by the "repetition of
the visible and the invisible" and the "attitude of production itself", which could be called
the "exchange between the artist and the viewer through the medium of the work".

This thesis therefore focuses on Takei's lifelong motif of 'birds' and examines in detail
his print works, which are both the starting point and the foundation of his creative
activities.

Chapter 1 focuses on Takeo Takei as a printmaker and his print works, and examines
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in detail the characteristics of the Birds in a Row series. In addition to examining the
historical background of Takei's life and the changes in printmaking techniques, the
author analyses the process and intentions behind the production of the woodblock prints
in the Birds in a Row series, consisting of prints No. 4 to No. 22, by comparing the
preliminary drawings and the finished works, based on research at the IIf Museum of
Children's Art. The underlying motif of the birds is also discussed in terms of 'design'
and its 'symbolism'.

In Chapter 2, in addition to a detailed categorisation and analysis of the published
works and their contents, particular attention was paid to the unparalleled system of
"distribution format for members", and a discussion of the intentions and results of this
system was added.

Chapter 3 summarises the two main categories of children's art and toys. It examines
how Takei was influenced by interactions between children's picture artists through the
magazine Kodomo no kuni and the Japan Children's Picture Association, and analyses
aspects of his creative toys, Ilf Toys and Takei as a kokeshi collector, with a discussion of
his closeness to the 'Fairy Mito' in his childhood.

Analysis and research into the achievements of each of these fields revealed a glimpse
of Takei's lifelong attitude as an artist, centred on the keyword 'bird'. The theme of 'bird'
has been repeated throughout Takei's life, but it is not just a mere form or design
meaning; it symbolically speaks of 'evoking the imagination from the visible to the
invisible', which was Takei's consistent attitude towards creation that transcended the
field. The free flight and transcendence of birds, in other words, overlaps with the fact
that Takei did not stay in the category of 'painter', but leapt around the field, writing
poetry, drawing suggestive and satirical pictures and spinning stories.

It can also be said that Takei was not interested in the completion of a work as an
end, but rather in a sense of distance with the viewer as a customer who picked up the
work and had a lasting connection with it through touch and tactility, as can be seen
from the 'narrative' nature of his style, including prints and drawings for children, and
the fact that his published works took the form of distribution to members. It can also
be said that he was interested in having a lasting connection with the viewer as a
customer who took the work in hand, through touch and feel. In this sense, we can sense
from Takei 'energy as an artist who intervenes in narrative time and differentiates the
field' and 'energy as a producer who establishes two-way communication'. That is why it
can be said that Takei's works still create new narrative time and engage in dialogue

with those who hold them in their hands.
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Abstract

In modern Japan, food manga has flourished and gained widespread popularity
among readers of all ages. Its history can be traced back to the 1970s, when the stories
focused mainly on food preparation, depicting professional chefs participating in
competitions and their exciting journeys of growth. By the 1980s, there emerged themes
centered around the quest for the ultimate menu, with protagonists dedicated to the
pursuit of perfect home cooking, as well as works related to rice and sake production,
covering various perspectives. Food manga gradually became a popular genre in the
midst of the food boom. Until today, food manga is widely published in various manga
magazines, showcasing its diversity and richness.

However, due to an emphasis on visual and existential reasons, food and taste have
not received adequate attention in the fields of art and aesthetics. In the realm of manga

studies, influenced by other fields of study, the characteristics of food manga and the
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relationship between manga and food have not been thoroughly discussed, and the
research of food manga remains in its infancy.

This study aims to grasp the development process and characteristic of Japanese
food manga from the perspective of manga studies, identify the factors that attract
readers, and explore them from three perspectives: historical research, performance
theory and magazine research, so as to improve the research level of food manga and
build a comprehensive research system of food manga.

Chapter one examines the evolution of delicious representation in food manga from
a historical perspective. This chapter focuses on food manga published from thel1970s
(the genesis of food manga) to the 1980s (the developmental phase), exploring the
development and changes in the representation of deliciousness from a historical
perspective.

In terms of research methods, representative food manga published from the 1970s
to the 1980s are selected as research objects, and the characteristics and changes of
delicious representation (including food depiction, reaction, interpretive dialogue,
onomatopoeia, etc.) are analyzed. In selecting the research works, we made reference to
the food manga chronologies listed in Nobunaga Minami's "Manga no Shokutaku" (2013)
and Kei Sugimura's "Gurume Manga 50 Nen Shi" (2017), focusing on manga with
important historical significance and unique delicious representations.

In summary, the analysis reveals that from the 1970s to the 1980s, the mainstream
of delicious representation in food manga gradually shifted from "visual" to "verbal."

Chapter two analyzes the works of the representative food manga artist Shigeru
Tsuchiyama from the perspective of manga performance theory. This chapter focuses on
the representation of onomatopoeia in food manga, which has been less discussed in
previous research. Tsuchiyama's representative work "Kuishinbou!" is chosen as a case
study.

As the findings reveal, onomatopoeia in Japanese presents a rich diversity, and they
are exploring new forms of expression every day. Especially in the creation of manga, the
innovation of onomatopoeia is particularly prominent and plays an indispensable role in
the whole field of manga. In food manga, onomatopoeia not only provides a rich
complement to visual elements, but also conveys emotions and textures that are difficult
to express visually, which helps readers to understand the content more easily and
makes the pace of reading smoother. In addition, through the frequent use of
onomatopoeia, the sense of the food scene is enhanced, which enables readers to immerse
themselves in the world of the works and temporarily feel pleasure and liberation.

Chapter Three applies psychological theories to study a representative food manga
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magazine, "OmoideShokudou" (published by Shonen Gahosha). we investigate the
representative food manga magazine "OmoideShokudou", which is sold in convenience
stores in Japan, and analyze the characteristics of the magazine, the acceptability of
readers, as well as the characteristics of the manga expression and stories. Additionally,
the concepts such as "simple contact" and "temporal gap" are borrowed to explore how
the manga reading experience awakens food memories and reveals the mechanism of
readers' nostalgic emotions. Finally, the chapter examines the psychological impact of
"OmoideShokudou" on readers.

The research results show that "OmoideShokudou" awakens readers' nostalgia from

four aspects: including "personal nostalgia," "historical nostalgia," "scenic nostalgia," and
"perceptual representation nostalgia." Finally, we have confirmed that the reading
experience of "OmoideShokudou" has both positive effects (alleviating loneliness,
enhancing belonging) and negative effects (anxiety, depression) on readers' psychology.

In summary, this study summarizes the following aspects: Japanese food manga
adopts different publishing strategies based on the gender and needs of readers,
resulting in variations in magazine content and layout. The food manga published in
these magazines satisfy the diverse needs of readers through various storylines and
expression techniques, showcasing the diversity and richness of Japanese food manga.

Furthermore, over time and with changes in reader consciousness and age
composition, innovative food manga and delicious representation methods continue to
emerge. The genesis of food manga occurred in the 1970s, and its development phase
was in the 1980s, during which the mainstream of delicious representation shifted from
"visual" to "verbal."

Japanese food manga "Kuishinbou!" faithfully satisfies readers' basic desires. It
conveys the deliciousness of food through images and sounds, while stimulating the
reader's hunger and appetite. Through sensory experiences such as taste, touch and
hearing, it can arouse the reader's memory of food and stimulate their appetite
continuously.

Japanese food manga not only arouses readers' appetite, but also evokes nostalgia
when they read the book "OmoideShokudo," alleviating emotional instability, enhancing
family support and belonging, and making communication within the family and with
others more fluent. Therefore, it can be said that Japanese food manga can satisfy
readers' emotional needs. In general, Japanese food manga have succeeded in arousing
readers' appetites and satisfying their emotional needs, which are considered two
persistent factors that attract readers. As a result, food manga continues to appeal to a

large number of readers and remains a central place in Japan's popular culture.
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