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Abstract

Naobumi Seimiya (1917-1991) was a woodblock print artist active in Tokyo during Ja-
pan’ s postwar era. It has been indicated by many scholars and critics that the originality
in Seimiya's art is in his unique printing techniques. There is no doubt that his dis-
tinctive ways of printing (the use of both letterpress plates and engraved plates, his var-
ious ways of rubbing in each edition, and especially his use of such printing techniques
as "hakeme" and "gomazuri") created what is characteristic of his art work. Previous
research on Seimiya rarely refers to the "change" of his use of techniques, something
that I noticed after inspecting his whole body of work. Also, his intentions and the
meaning of these shifts are not being connected to the themes of his work or the ap-
proach he took toward his art. In addition, there are very few evaluations of Seimiya's
art from the perspective of comparison.

This study, through a careful appraisal of Naobumi Seimiya’s work from era to era,
has these objectives: to examine the techniques that he used in creating his woodblock
prints; to place the shifts in technique within the continuum of his artistic career; to
consider the factors that brought about those shifts, in light of the motifs of those works
as they related to the circumstances of his life; and to elucidate the originality of
Seimiya’s work within the world of woodblock printmaking at that time.

The first chapter takes a look first at his father, who was also an artist, and then
Naobumi Seimiya himself against the background of the times they both lived in, with
an overview of woodblock printing during both historical periods. Then, through a de-
tailed observation of the whole body of his work over his entire lifetime, the shifts in his
expression are traced. His characteristic ways of printing were not necessarily ob-
served generally and evenly throughout his life. The major shifts in printing occurred in
1965 and 1983.

The second chapter is a detailed observation of his work from the beginning up to
1965, in order to illuminate the change in Seimiya’s printing technique in1965. The
uniqueness of Seimiya's work is then probed through a comparison with the main-stream
art work of the day.

The gomazuri technique emerged on the whole surface of his prints in between1965
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and 66. The adoption of gomazuri unavoidably brings uncertainty into the process of
printing. Seimiya believed he could create an ideal work by unifying himself with the
objection in a state of unconsciousness. He described this as "conscious unconscious-ness".
One can postulate that the artist adopted the use of gomazuri, an unpredictable printing
technique that produced irregular results, for this reason.

Chapter Three examines Seimiya's printing from 1966 on, noting the strong appear-
ance of hakeme in the work done in 1983. His work is again compared with the art work
of the day.

Much of the work Seimiya did in the 70's shows rather homogeneous printing. The
change in his printing was not a one-way transformation, which shows that his "print-
ing" was thus deeply related to the motifs in the work and to his approach toward his
art. At that time he was conscious of "darkness" related to the situation around him.
That homogeneous surface must have been intended to create that "darkness".

In 1983, the horizontal brush marks (hakeme) emerge strongly on the entire
surface of the work. Hakeme appears when printing with speed and brings in
improvisational factors in the process. Seimiya consciously chose to use hakeme in order
to make prints in an unscripted way. The object of making prints in an unscripted
fashion is to work in a state that bypasses conscious reason.

Seimiya felt it was essential to become more completely himself and to search for
his own expression away from the mainstream. And he found it in already existing and
familiar techniques which were viewed by some as failed and imperfect. Instead of
adopting a new technique , Seimiya's uniqueness and originality was in finding the pe-

culiar effects of the woodblock as a merit of the woodblock itself.
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Abstract

Japanese animation has attracted the hearts of young people all over the world with
its unique performance, complex plot, diversity of popular culture surrounding it and its
unique charm. China, Japan's neighbor, has been influenced by Japanese animation
culture since the 1970s. After the restoration of diplomatic relations between China and
Japan in 1972, the exchanges between the two countries flourished in various fields,
especially in culture. To commemorate the restoration of diplomatic relations, Japanese
films, TV dramas and animations introduced as a part of cultural exchanges have been
welcomed by Chinese young people. Nowadays, the participants of China's animation
culture will exceed 400 million, With the changes of the times, Japanese animation
culture is still exerting a great influence on Chinese young people.

After 2006, China issued an order banning TV stations from broadcasting foreign
animation on the grounds of revitalizing and protecting Chinese animation. As a result,
the spread of genuine Japanese animation began to decline. On the other hand, due to
the official of internet technology, the spread of Japanese animation works through
internet has attracted the attention of a large number of young Chinese people. However,
because of the weak awareness of copyright management in China, the pirated products
of Japanese animation began to become rampant, which led to a very complicated
situation of spreading of Japanese animation in China.

Under this background, in order to grasp this complicated and clarify the form and
characteristics of its spread, this study has carried out through the following three
chapters. The purpose of this study is to provide help for Japanese animation in China
to gain wider propagation effect and promote its commercial development in the future.
At the same time, it also provides necessary basic information for the cross-border
research on Japanese animation and business development in general in China.

The first chapter focuses on the historical evolution of Japanese animation
dissemination in China, by means of document research, referring to its background in

all periods including the formulation and implementation of policies and regulations, the

17



changes of media technology and the development of Chinese domestic animation.
According to the changes in the environment, this chapter examines the dissemination
of Japanese animation through four stages: the budding period from 1979 to 1989, the
development period in the 1990s, the changing period in the 2000s, and the mature
period from 2010 to the present, and analyzes the characteristics of Japanese
animation’s dissemination in China.

In order to clarify how Japanese anime culture has been interpreted and accepted in
China with its penetration of Japanese anime culture, chapter 2 focuses on the situation
in which Chinese audiences have developed a new understanding and aesthetics of
Japanese anime, giving attention to the word "dongman" that emerged from Japanese
anime culture, and conducts real-time statistics of the word "dongman" in the Chinese
anime information magazine "Animation & Comic Time", which was first published in
1998, are carried out to grasp the changes of its quantity, meaning and mode. In relation
to the changes in the use of "dongman", we analyzed the changes in the understanding
of anime culture in China and explored the relevance between the multiple meanings of
"dongman" and the characteristics of Japanese anime culture.

Chapter three, in order to reveal the actual situation of the localization of Japanese
animation in China, examines the import procedures required for the official
introduction of Japanese animated films into China, including import policies of foreign
films, the regulations on screening and translation, law enforcement and regulatory
agencies, and the official releases of Japanese animated films in China from 1979 to the
present. In addition, the Japanese animated film “Your Name.”, which has achieved
commercial success, wide influence and popularity in China, is examined as an example.
We picked up on Sina Weibo, the largest social media in the Chinese circle, its
promotional information carried out by official accounts and the translation of the
Chinese subtitles of the work, and analyzed the characteristics of the localization and
promotional efforts of "Your Name." after its introduction to China.

Through the above investigation, it can be seen that the spread of Japanese animation
in China is influenced by both external environment and internal attributes.

The main factors of the external environment are: (1) Japan-China relations and the
status of Japan-China diplomacy; (2) The Chinese import policy of overseas animation;
(3)The development status of domestic animation in China; (4)The development status of
media and media technology; (5/Aspects of business operation and localization work.

As the main internal reasons, besides the content of animation such as story, picture
and production, the flexibility of Japanese animation culture that made itself possible to

spread through different media without any restriction, and its autonomy that can
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maintain a uniform impression as Japanese animation among these different media also

have an influence on the spread of Japanese animation in China.
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