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Abstract

This paper aims to clarify the painting works of Okukura Gyosen (?-1859/69) and their
peculiarity, a naturalist painter, an ordinary person who was active in the late Edo period.
I will state why Gyosen was able to continue drawing the natural history illustrations
for a long time, tracing the background of the times and the people involved in the
natural history illustrations.

Through this research, we will clarify the works of Gyosen, which have never been
noticed, the period’s background, and clarify the author’s intentions contained in the
drawings.

During the Edo period, in addition to the Knowledge of herbalism introduced from China,

the interest in Japanese organisms and plants increased. Many doctors and scholars
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went to various parts of Japan to carry out research activities.

The collected material was sometimes preserved as a specimen, but the most widely used
method for documenting and preserving the appearance of flora, fauna, and minerals
was the natural history illustrations.

While medicinal plants occupy most of the subject matter of natural history books,
Gyosen created natural history illustrations on the theme of aquatic life.

In the late Edo period, when Gyosen lived, natural history illustrations were not only
used as an academic aid but also as an extension of avocations in order to satisfy natural
history curiosity.

On the other hand, even in such an era, the naturalist Kurimoto Tanshuu, who is often
mentioned in this paper, made his own natural history illustrations because he was
worried that there were no illustrations with the central theme of insects. Similarly, it
was a fact that there were a few on the theme of aquatic life.

Based on such a historical background, while scrutinizing the examples of the natural
history illustrations of Gyosen, I examined some of the factors that allowed him to work
vigorously on the production of aquatic pictorial books and how he made his artworks.
Introduction In Chapter 1, I focused on Okukura Gyosen’s “Suizokushijo’ and Ono
Ranzan’s (1729-1810) “Gyofi’ depicting the giant salamander captured in the Shakujii
River on June 12, 1801, it will be clarified how the same giant salamander was described
and drawn.

Moreover, I was concerned about comprehending from both the visual and textual
information how Gyosen could depict the giant salamander clearly and what kind of
production intention the author had.

In Chapter 2, I made emphasis on the fact that mica was used in the pictorial book of
the giant salamander mentioned in the previous chapter. Based on the fact that mica is
also used in other pictorial books of Gyosen, I speculate that mica was used as a painting
material that may have expressed the slimy skin of living things.

However, as I proceeded with the investigation, it cannot be said that mica was simply
used to express the slimy skin, and Gyosen pointed out that he used a combination of
different painting materials and drawing methods, something that could be seen in the
author’s artworks.

Chapter 3 is centered on the production environment where Gyosen was researching and
sketching. By examining the map around Edo Kanda, where Gyosen lives, it was
discovered that many patrons and naturalists who supported his works lived around this
area, and they had close exchanges.

It is speculated that this was the optimal environment for continuing the production of
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his artworks. Gyosen frequently visited Nihonbashi, which prospered as a fish market
at that time, and had a significant influence on the iconographic expression of his

illustrations.
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Abstract

The present inquiry looks into the work of Samiro Yunoki, a textile artist who began
his career in Mingeiin 1948 under the guidance of Keisuke Serizawa, initially developing
a diverse volume of work in the folk crafts genre. However, after accumulating years of
experience and knowledge, Yunoki moved away from Mingei and began creating a corpus
of work categorizable as art. Soetsu Yanagi, the leader of the Mingei movement, states
in his theoretical writings on Mingei that self-expression should be ignored when
creating folk crafts; he encouraged artisans within the group to shut down any trace of
individuality or unique expression and to instead create work that would service common
people and provide them with "useful beauty" through crafts that they could use in their
everyday life.

Samiro Yunoki eventually moved towards an artistic expression that did not align
with Yanagi's Mingei ideals. The present research project aims to clarify the factors in
Yunoki's life and career that made him drift away from Mingei and become a modern

artist. By focusing on these points through the review of his work, we will inquire into
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how Yunoki’s expression changed throughout his career, and how it was ultimately
achieved. Inquiring into the process inherent to Yunoki’s work and analyzing selected
work in his production helps reveal how Yunoki’s unique expression—characterized by

his later work that used the katazome dyeing technique—emerged.

Chapters outline

Chapter 1 contains a brief description of Yunoki's early life and his first connection to
the Mingei movement through Soetsu Yanagi and Keisuke Serizawa. Subsequently, from
the database analysis, three major periods were devised within Yunoki's production:
Postwar; Travel and Printmaking; and Art and Design. The last two periods introduce
the determining factors that made Yunoki move away from craft production. From each
of these time periods one work was selected and analyzed. The works were selected
according to how their formal characteristics helped develop Yunoki's expression.
Chapter 2, is a comparative review between Yunoki and his mentor Keisuke Serizawa
describing the differences in their assumed roles that eventually led them to take
separate career paths. It is followed by a section that describes the act of collecting,
beginning from the Mingei movement and continuing afterwards in the careers of both
individuals, examining their very different perspectives on collecting.

Chapter 3 offers insight into how Yunoki's shift to the arts brought to life his artistic
language, the influence of other artists, and reflective thought that help contextualize
his work in the world as a modern artist. A section of this chapter is dedicated to drawing,
an activity Yunoki developed that is significant in his creative pursuit and in molding
his expressive persona. Examples of Yunoki's recent katazome works are analyzed from

a technical and artistic point of view, framed within today's developments in katazome.
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