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Summary

Fiction-based transmedia projects have gained incredible momentum in the last two decades and
have had considerable impact on popular culture, as they transformed what is called cultural industry,
changed the nature of cultural products and patterns of consumption, consumer-producer relationship, and,
among everything else, narratives. Since early 2000s, the phenomenon of transmedia practices at large and
fiction-based transmedia franchises in particular have attracted interest of scholars and critics. In Japan, the
subject of inquiry is limited to the particular type of the franshise, that is, to the media mix. Furthermore, the
focus has usually remained on economics and marketing, or on sociology of the practice. In this thesis,
however, storytelling in the media mix is put to the fore. The main points this thesis seeks to clarify are the
following: a) the place that the media mix takes within a larger category of transmedia franchises; b) the
role of the story in the media mix as well as the potential of the media mix to produce sustained and
consistent meanings and to function as unified network; c) the possibility of links between works in such

network that are not warranted by the entity of character or a fictional universe; d) the relationship between
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the principles of transmedia storytelling and the common tendencies in the media mix development; and e)
the canon formation within transmedia franchise that relies on the divergence of the content rather than its
continuity.

In order to facilitate this line of inquiry, a specific example is analyzed: a conglomeration of works
developed around the anime Gankutsuo (Gonzo; 2004-2005). Based on Alexander Dumas’ The Count of
Monte Cristo (1844-45) and, to an extent, on Alfred Bester’s Tiger! Tiger! (1956), this media mix does not
simply employ adaptation as a device, but can be interpreted as an adaptation in its own right. As such,
Gankutsuo is an exceptional case. But its uncommon features bring into light principles that work in more
conventional media mixes and simultaneously underscore the storytelling aspects of such projects.
Addressing Gankutsuo as an adaptation therefore provides new insights into the practice.

Introduction

Approaching the Gankutsuo media mix as an adaptation means putting it in the domain of
adaptation studies. As a field, adaptation studies do not have an established overarching theory or
methodology. However, the most common form of inquiry in the related research has been the comparative
study. This naturally follows from the specifics of subject in question: juxtaposing adaptation with the
source work is inherent in thinking of it as adaptation, is instrumental in understanding its meaning, and is a
crucial part of the pleasure it offers. It must be noted though that in the process, different aspects of the
works in question can be foregrounded (and compared) depending in the researcher’s priorities and field of
interest. This thesis offers an exploration of the ways the constituents ofthe Gankutsuo media mix are
related to each other and to the “outside” works (Alexander Dumas’ The Count of Monte Cristo and Alfred
Bester’s Tiger! Tiger!), with comparisons made mostly on the level of contents. Particularly significant in

the inquiry are the intertextual links. Intertextuality in this thesis is understood in a limited sense — it does



not refer to the inherent feature of texts in general (as it was described by Julia Kristeva and Roland

Barthes), but to the particular and intentionally introduced links between the texts.

The analysis of the Gankutsué media mix is not limited to close reading of its constituent texts. It

also involves the discussion of the mediality of these works and of the context in which they were produced.

It is important to consider medium specificity in the analysis of transmedia fictions such as Gankutsuo,

because their main attraction factor lies in the intermedial transpositions of the content. However, the

context of production is just as important since it directly influences the adaptation process and the

construction of the media mix (in terms of both structure and content). The context includes the approach of

the producers (who interpret the source work in certain ways and then choose specific strategies in terms of

transmedia development) and the conventions associated with each particular medium and with the given

type of transmedia franchise.

Chapter 1. Transmedia Practices and Related Theory. Japanese Media Mix And Storytelling

Chapter 1 discusses various approaches (in theory and practice) to storytelling in transmedia

franchises, including a narrower category of the media mix. Transmedia franchises started to proliferate in

Japan and in the U.S. almost at the same time, along with the theoretical accounts on them. In the writing of

Japanese researchers, reflections on the role and form of storytelling in the franchise were quickly replaced

by inquiries into other related subjects, especially the ontology of characters. Japanese discussions of the

media mix also gravitate towards economics and marketing, or sociology. In Euro-American studies,

however, much more attention has been paid to the ways narrative is constructed and functions in such

projects. Therefore, the pertinent research (and most influential models of transmedia fictions, which have

been established so far) is summarized before moving on to an examination of media mix proper. In the last

part of the chapter 1, certain tenets of the discourse around media mix are re-examined, and the role of the



story in it. The relationship between the media mix and transmedia storytelling is re-evaluated. The main
conclusions which result from this examination are the following:

1. Transmedia storytelling is characterized by a push towards the unity of meaning and constant
accumulation of new non-contradictory information, while media mix practice allows and even encourages
discrepancies in the content. However, in the recent years there has been a tendency for the rules of
transmedia storytelling to become looser.

2. Media mixes generally do not employ principles of transmedia storytelling as their central
strategy. But in large media mixes, works can form constellations within which one finds increased levels of
coherence.

3. The accumulation of information within fictional worlds is not necessarily substituted by constant
divergences and variations, but actually runs parallel to them. Consequently there remains at least a
potential for overarching meaning that would connect all or most of the pertaining works.

Chapter 2. The Gankutsué Media Mix as Adaptation

Chapter 2 addresses the immaterial aspects of the Gankutsuo franchise — that is, its structure as a
network and its status as an adaptation. The constituent works of this media mix stem from the anime, and it
is the anime that enters into the most extensive and tense dialogue with Dumas’ novel, sets up the stage for
the whole project to unfold on, and tells the fullest version of the story. Therefore, at first the anime is
discussed as an adaptation in its own right, with specific attention paid to the factors that contributed to the
transformations of the source material, and to the nature of these changes. After that, all other Gankutsuo
works are introduced. Their place within the whole structure is identified from several angles. First, they
demonstrate the varying level of independency. Second, while all Gankutsuo texts directly refer to the

anime, some of them are also connected to each other on the level of content. Finally, all Gankutsuo works



contain intertextual references to The Count of Monte Cristo (and occasionally Tiger! Tiger!) that bypass
the anime. This last point is one of the most singular features that distinguish this media mix — it is also the
primary reason it can be interpreted as a complex adaptation project. For this reason, intertextual relations
between the Gankutsuo works and the novels are analyzed in greater detail in the second part of the chapter,
with attention also paid to the ways they combine with variations of contents (typical for the media mix)
and influence the re-reading of Dumas offered in the anime. At the end of the chapter, an outline is given of
Gankutsuo as multilayered structure where complicated dynamics exist between works on different levels,
but also between these levels. The implications this structure has for the meaning of Gankutsuo as
adaptation as well as for its functioning as a transmedia project are also considered. Additionally, this
chapter addresses the “canonicity” of content in franchises like Gankutsuo, where story is transformed
(sometimes radically) in each text. In cases like this, the canon is formed when overlaps between story

content (storyworlds) are combined with the information provided by the core work.

Chapter 3. The Gankutsué \Works and Their Mediality

Chapter 3 explores the material side of Gankutsuo works, foregrounding their specific mediality.
Medium specificity as it is understood in this study is far from the notion that there is correlation between
the medium and the types of stories it can — is allowed to — tell. It includes the means of expression
particular to a given semiotic system, the intricacies of production, and conventions that cling to a certain
medium in a certain historical period (which means also specific expectations of the consumers to be
fulfilled or subverted).

Thus a huge part of the impact Gankutsuo anime has on the viewers is the direct result of the
creators’ unconventional handling of the visuals. Combined with equally non-standard organization of the

mise-en-scene, they define the anime’s memorable aesthetics. Likewise, the content of the novelization is



quite clearly defined by the typical patterns that emerged at the time in the corresponding sector of the otaku
market — while the manga, on the contrary, seems to consciously break away from the divisions historically
set in the medium (e.g., between shojo and shonen) to accumulate a collection of expressive techniques that
range from meticulously detailed page-sized illustrations to almost storyboard-like sequences. At times the
sheer materiality of the medium (as with the substance of voice in the audio drama), or the specifics of its
material support (as with Albert’s diary which was serialized as a blog) play the decisive role in the
consumers’ experience. At the same time, the material aspects of Gankutsuo works allow to create new
connections between them. Thus the manga and one of the novels are connected via visual style as much as
by certain references in the narrative. Likewise, the audio track (the actors’ voices and the soundtrack)
connects the anime with the audio drama. Therefore, the material aspects of the media, specifically
emphasized in several works, serve not only narrative purposes, but contribute to the media mix formation.
Besides, at times medium specificity becomes the basis for additional intertextual references that go beyond
The Count of Monte Cristo or Tiger! Tiger! The case in point is Gankutsué anime, which incorporates in its
soundtrack a series of allusions pertinent to its main story.

Conclusion

The conclusion summarizes the main findings with regards to the specific structure of Gankutsuo
as a media mix and an adaptation project. The links exist in the franchise on several levels. The works are
bound by common aesthetic (the level of expression) and ethical (the content of the story) principles as well
as by the basic settings. Another link between all the Gankutsuo texts is the strong connection they hold
with the two novels outside of the media mix. Each text adopts different elements from these two, but,
paradoxically, the novelty of each element can be noticed only in comparison with its rendering in other

works, starting with the anime. That is, not any interpretation of The Count of Monte Cristo found in any



given Gankutsuo work is completely its own. Notably, all articulations of the ethical stance, variations in
the story, and intertextual references occur, so to say, concurrently and not in some hierarchical order. As a
result, at times the rifts on the anime narrative and the intertextual play threaten to trample the position the
Gankutsuo media mix takes as the new reading of Dumas’ novel. Finally, as the binding factor, the story
itself seems to work in two opposite directions. On the one hand, its volatile changes undermine the unity of
this conglomeration of works. On the other hand, the story binds all Gankutsuo texts to each other and first
of all to the “hub” of the media mix, the anime, through a series of gaps and additions. While Gankutsuo is
an exceptional project, it is clear that all kinds of links and synergistic relations found in it can just as well
work in any other media mix. This demonstrates the potential the media mix practice has for storytelling
that goes far beyond simple character-based transmedial development.

At the same time, many questions regarding the media mix are left unanswered. For instance, it is
remains to be discovered whether the basic settings of the fictional and intertextual links can function as a
sufficient binding factor when they are not backed up by consistent characters. With Gankutsuo being a
specific case it seems important to identify more common media mix structures and typical ways the
narrative is handled during the media mix development. These and other lines of inquiry await further

exploration.
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From geek to otaku culture and back again
The role of subcultural clusters in the international dissemination of
anime-manga culture as seen through Hungarian producers

The explosive rise of manga publishing during the first decade of the 2000s in North America and a

This study is an attempt at contextualising both the rise of manga publishing and the wider anime-manga
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number of European countries has attracted attention from the general public, the business world, journalists and
researchers alike. Even though the global financial crisis of the fall of 2008 and the economic stagnation that
followed in its wake broke the momentum of this expansion, the fandom that has developed around anime-manga
culture in North America and Europe has remained strong, similar to the position of Japanese anime-manga

culture as a recognized major current influencing youth culture worldwide.

fan culture in Europe and North America and their post-boom evolution by analysing the role of subcultural
producers and subcultural clusters in these developments. It is mainly based on a corpus of career interviews

conducted between 2010-2014 with producerly participants whose work is related to manga publishing and the
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wider anime-manga fan market in Hungary.

Subcultural producers occupy a transitional position between major business actors and fans, as they are

rooted in anime-manga fan culture as well as related fan cultures and subcultures, and at the same time engaged in

their dissemination. These actors are often invested in bringing anime-manga culture to foreign audiences beyond

profit considerations, but are committed to doing so in an authorized manner, contributing to the vitality of the

fandom and culture both before major businesses gain an interest and after they lose that interest.

Paying attention to subcultural clusters allows for an understanding of how manga publishing in

particular and anime-manga fandom in general are tied to a larger complex of concerns, fan cultures and

subcultures outside of Japan. Adopting the lens of subcultural clusters and paying attention to subcultural

producers can also help draw attention to and explain the interrelated nature of Japanese otaku culture and the

wider geek culture in Europe and North America.

By better understanding the role that subcultural producers play in the dissemination of Japanese

anime-manga culture on the one hand, and the parallels and connections between Japanese otaku culture and geek

culture in Europe and North America on the other hand, it becomes possible to better evaluate potential scenarios

in relation to the future of anime-manga culture in North America and Europe.
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Chapter 1: Why researching the international dissemination of manga through subcultural producers and

subcultural clusters matters

In this chapter 1 first position the present work in the wider context of debates and research on the
international success of Japanese anime-manga culture, and then explain the key concepts of subcultural
producers and subcultural clusters, and relate them to this wider discourse. In the first subchapter on the
international significance of Japanese anime-manga culture for youth culture, | take a brief look at the way
Japanese anime, manga, video games, card games, toys and so on have become ubiquitous outside of Japan, and
focus in on Europe and North America as the wider context of the present study. In the next subchapter,
researching the dissemination of manga in context, | relate my work to manga studies in the wide sense, in other
words, the interconnected domain of research on anime, manga and otaku that has emerged both in Japan and
abroad.

In the third subchapter, examining subcultural producers and subcultural clusters, 1 argue that the
global success of anime-manga culture has been furthered by three types of actors: major corporations, fans, and
subcultural producers — a term introduced by Paul Hodkinson. Subcultural producers occupy an in-between
position, in the way they often come from the fandom itself, and pursue the mostly legal dissemination of products,
but with consideration for the fan audience. The present study furthers the understanding of this stratum within the
ecosystem of actors responsible for the global rise of anime-manga culture. Furthermore, 1 also introduce the
concept of subcultural clusters in this subchapter, to engage with the larger groups of related cultures,
which are characterized by a significant level of interconnectedness. One of the goals of the present work is
to illustrate how the current anime-manga fan culture in Europe and North America is embedded in what |

call the geek subcultural cluster. Finally, in the closing subchapter | provide an overview of all the further
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chapters of the dissertation.
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Chapter 2: From subcultures as fields to subcultural clusters

This chapter provides a compact overview of the theoretical backdrop informing my research. |
trace the compatibility between subcultural studies and fan studies, between Howard Becker's art world and
Pierre Bourdieu's field approach, and finally between the combined subcultural and fan studies framework
and Bourdieusian field theory. Field theory not only offers a more concise description of subcultures and fan
cultures compared to previous models, but also allows for a productive engagement with cultural-industries and
creative-labour approaches to cultural production. Based on my unified framework | argue that subcultural
producers fall between the subfield of restricted and large-scale production, which is one of the reasons why
these actors have so far received almost no attention within either Bourdieusian sociology of art or cultural
industries and creative labour approaches. At the same time my own research material focusing on
subcultural producers working in the anime-manga fandom and market in Hungary helps elucidate a further
point that has mostly been left unexplored in relation to Becker's, Bourdieu's and creative labour
frameworks, that of the role of support personnel. Furthermore, | also demonstrate in further detail how the
concept of subcultural clusters not only helps make sense of the movement of participants between related
cultural formations, but are themselves also a result of the way subcultures and fan cultures can be

considered fields in the Bourdieusian sense.
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Chapter 3: Methodology: Insider research and career interviews

In this chapter I provide an overview of the methods used to gather my empirical material, the process of
the research itself, the problems involved in such an approach, and the data gathered. Using qualitative methods,
especially interviews, observation and participant observation within an ethnography type framework are now
standard practice among researchers working in the fields of subcultural studies and fan studies, and it is in this
tradition that my own approach is also situated.

The core of the empirical material for this dissertation are fifty-two long-form interviews conducted
between May 2010 and March 2014 with thirty-two producerly participants working in the Hungarian
anime-manga fandom and market. This material is supplemented by an extended period of observation conducted
at comics and anime-manga events in Hungary during the same period. My research subjects include
entrepreneurs, employees, freelancers and volunteers working in relation to the anime-manga fan market.
Interviews were recorded, transcribed and analysed with respect to themes relevant to the present research. The
analysis followed a three-step bottom-up/top-down/lateral approach.

My interviews are career interviews with regards to both subcultural careers and participants’ education
and work careers. By looking at both the personal stories of gradual involvement in various subcultures and
fandoms and the concurrent life events of educational trajectories and work histories | am able to provide a unique
view on the interplay of these domains of life, usually left unexplored in similar studies.

The four problems I discuss in relation to my empirical research are a) the interrelations between the
observation I undertook and my sample selection, b) the benefits and drawbacks of conducting insider research, c)
the problem of friendship and bias arising not just within insider research, but in ethnography-type approaches in
general, and finally d) the problem of anonymity versus identification in relation to disclosing research results and

the role that trust plays in such a research setting. The chapter closes with an overview of my research participants.
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Chapter 4: Anime broadcasting, manga publishing and anime-manga fandom in Hungary

In order to provide context for the discussion of the empirical material and findings in this chapter |
present a brief overview of the history of anime broadcasting, manga publishing and the domestic fan culture in
Hungary.

Anime broadcast on television has been the most important force in the spreading of anime-manga
culture in Hungary — and arguably across the globe —, however, anime screened in the cinema and published
on VHS - and later DVD — were also points of engagement for early fans of the form. First | offer a
chronological overview of broadcast anime in Hungary, identifying five phases, first the “odorless”
beginnings (1986-1996), then the effect of broadcast liberalization and the impact of Bishdjo senshi séra
miin and Doragon boru (1997-1999), followed by the period dominated by the preteen collectibles, Poketto
Monsutda, Dejimon Adobenchd, Yi-Gi-O!, Bakuten Shiito Beiburédo (2000-2003), leading into the
(re)discovery of the teen to young adult segment and the arrival of the specialist TV channel Anime+
(2004-2007), and finally Animax Eastern Europe (2007-2014). This is followed by a discussion of the
trends in cinema premiers on the one hand, and VHS, DVD releases on the other.

The subchapter on manga publishing in Hungary is again discussed according to a periodization
that attempts to capture the most important trends in the development of the market and its major actors.
The comics publisher SEMIC Interprint — later ADOC SEMIC - tried its hand, unsuccessfully, at manga
publishing between 1999-2001. This was followed by a five year hiatus, until the period of the manga
publishing boom (2006-2008), when the five major publishers — Delta Vision, Fumax, Mangafan,
Mangattack, Vad Virdgok Koényvmiihely — putting out mangaesque works entered the market. The 2008
financial crises prompted the next two phases of market development: restructuring for recession

(2009-2011), and post-recession stabilization (2012-2014).
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In the fourth subchapter | offer an overview of the development of the Hungarian anime-manga
fandom, its media and conventions. This subchapter focuses to a large extent on the Hungarian Anime
Association (Magyar Anime Téarsasag), the first and without question most important anime-manga fan
organization in Hungary. In the final subchapter I introduce a periodization — based on the data presented in the
previous subchapters — for the overall development of the anime-manga fandom and market in Hungary, which is

referenced in the discussion in Chapter Six.
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Chapter 5: Pathways of learning that lead to working in anime-manga fandom

When examining the emergence of subcultural producers from a career pathway perspective, it is
important to understand how vocational skills and knowledge are acquired not only via participation in
formal education, but also within the subcultures and fandoms these actors come from. The importance and
role of learning within such cultures, while often acknowledged and hinted at, has been so far an
under-examined topic within English-language scholarly accounts of subcultures and fan cultures. In this
chapter I discuss two main facets of learning in relation to subcultural producers: first, general aspects of
learning in subcultures and fan cultures, and second, types of skills and knowledge acquired in
anime-manga fandom. The chapter concludes with a cursory look at the uses of competences acquired in
formal education in subcultural and fan cultural careers.

In the first subchapter on aspects of learning in subcultures and fan cultures | examine the way
knowledge and skill acquisition takes place in these environments. Learning is an important element of
subcultural and fan-cultural participation precisely because it is appreciated within these cultures. While
being self-taught is a defining characteristic of such learning, peer learning and the social relationships that
learning engenders, are equally important. Being self-taught is also tied to the “learning by doing” and DIY
mentality common to subcultures and fan cultures. Anime-manga fandom is especially rich in examples,
stretching from cosplay to scanlation and fansubbing, to name just a few such activities. Finally, learning is
strongly linked to a subcultural/fan/scenic "work ethic," expressions of which can be found within
anime-manga fan culture as well. Based on all these facets of learning within subcultures and fan cultures |
also trace the various ways learning is linked to the field-specific logic of subcultures.

In the second subchapter on types of competences acquired in anime-manga fandom | offer an

exploration and categorization of skills and knowledge participants master within anime-manga fandom,
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based on the typology created by Ronald Hitzler and his colleagues. Consequently, | distinguish between (a)
basic scene relevant competences, (b) scene-relevant competences capable of generating resources, (c)
general-use everyday competences, (d) non-qualification type job-relevant competences, (e)
quasi-qualification type job-relevant competences, and (f) formal and qualified job-relevant competences.
My examination of this typology and the pertaining skills in relation to anime-manga fandom also draws
attention to the way certain scene-relevant competences are fully or partially convertible with regards to

related cultures within the geek subcultural cluster.
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Chapter 6: Patterns of engagement and interests of subcultural producers in the anime-manga fandom
and market

Entering full-time careers within subcultures and fan cultures is often a risky move and one that
commonly involves a strong draw on the part of the participants in relation to the object of interest. This is one of
the reasons why the career and consumption patterns of participants are often strongly interrelated in these markets.
In the present chapter | therefore offer a parallel discussion of the career patterns of subcultural producers and the
changes in their interests and corresponding free time activities and consumption as related to their contribution to
the anime-manga fandom and market. Finally, | discuss how these two sets of patterns are not only interrelated,
but also point towards the embeddedness of anime-manga fandom in the geek subcultural cluster.

Based on my interviews the career patterns in anime-manga fan culture demonstrated a striking
structure in relation to the positions occupied by the participants within the fandom. As a result career
patterns related to anime-manga fan culture are discussed in the first subchapter as a function of the position
occupied by the participants with regards to the different strata of fandom. Actors from various positions
played distinct roles during the different periods — introduced in Chapter Four — of the development of the
fandom and market. In this subchapter I not only analyse how different actors progressed towards part-time
and full-time work in the anime-manga fan market, but also how they moved away from these positions as
their careers developed and as the anime-manga fan market entered its decline. The examination of outward
trajectories is especially important as it demonstrates the lasting impact that participation in this fan market
has on the personal career progression of participants.

A further aspect of my inquiry related to career progression is the shifts in the interests and consumption
patterns of producerly participants, discussed in the second subchapter. The single most important trend is that

over the years the majority of participants coming from within the fandom demonstrated a declining interest in
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anime and/or manga. This is in line with the interviewees’ life-cycles, as changes in interests and work and family
commitments step in. Nevertheless, | try to identify further, more subtle patterns in relation to the changes in
interests reported by my respondents, and create a typology of engagement. | also examine the effect that
participating in the anime-manga fan market had, if any, on the structure of interests, especially with regards to
anime and manga, of participants coming from related cultures.

In the final subchapter | offer a detailed examination of the way anime-manga fan culture is
embedded in the larger geek subcultural cluster, based on the previous two subchapters' points alongside

further discussion of my own and other researchers' results.
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Chapter 7: The logic of subcultural fan markets: Between creative/cultural industries and ethnic markets

In this chapter | a) return to the cultural-industries and creative-labour approaches introduced in

Chapter Two and b) further expand the framework with a view to immigrant ethnic markets. These two

areas of inquiry help to highlight certain aspects of the field-like nature of subcultures and the significance

of relationships within subcultural clusters. The lines of comparison with creative/cultural industries and

ethnic entrepreneurship and markets are discussed in three main sub-chapters detailing different aspects of

subcultural and fan-cultural markets.

In the sub-chapter on market initiation and development | discuss the growth of these markets from

the first appearance of products and practices to the entry of actors from large-scale outside markets. The

subchapter opens with a discussion of the significance of small-scale businesses for subcultural fan markets,

creative/cultural industries and ethnic markets. In the second part of this subchapter focusing on the

specialist products, tastes and market demand characterizing these markets | examine the relevance of subcultural

and fan knowledge and the tension between core and mainstream in relation to the growth of subcultural

businesses and their parallels with ethnic enterprises.

The second sub-chapter on resource mobilization and employment focuses on individual career

paths and subcultural clusters. | first examine the way voluntary labour can lead to employment in the fan

market. In the next section | offer a discussion of the way voluntary labour is a significant resource within

subcultures and fan cultures and the pertaining markets. With the last section I provide an overview of further

resources which are mobilized among participants within subcultures and fan cultures.

Finally, the sub-chapter on meaningful worlds of work explores the different forms of

non-monetary rewards that participants from within these formations enjoy when engaging in the

producerly side of these cultures. Building on David Hesmondhalgh and Sarah Baker's framework of good
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work and bad work and Paul Hodkinson's exploration of the rewards of becoming a subcultural producer, in
this subchapter | first examine how work in the anime-manga fandom and market is experienced as
meaningful and desirable work. Second, by exploring the importance of giving back to the community
within this culture and market | discuss a further aspect of the parallels between subcultural and immigrant
ethnic markets. And finally, the darker side of subcultural work and careers is examined through a look at
the self-exploitation common to these markets and further pitfalls of subcultural and fan careers.

The chapter summary offers a re-examination of the arguments from Chapter Two, positing that the
peculiar characteristics of subcultural fan markets can also be understood as a result of sharing the traits of both
creative/cultural industries and ethnic markets at the same time, and thereby constituting a new third type of

market.
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Chapter 8: The interrelatedness of the European and North American geek subcultural cluster and
Japanese otaku culture

The present chapter broadens the horizon of my inquiries by incorporating the Japanese literature
on otaku culture. The reason | decided to approach the Japanese research results on otaku culture in a
separate chapter as opposed to incorporating them alongside the other literature is because | not only want
to examine them in relation to my own findings, but also compare them with the Anglophone literature on
geek culture. In this way | am able to outline a wider framework for understanding the development of
European and American anime-manga fandom within the overarching context of the interrelationship of
geek and otaku culture.

In the first subchapter | focus on examining the relationship among the terms geek, nerd and otaku.
Following on from the position of a number of researchers | regard geek and nerd as synonymous, and
argue that the expressions geek and otaku are related on three separate levels. First, the terms geek and
otaku are invoked in similar ways in popular discourse, in everyday usage and in academic, critical
discourse. Second, on the level of actual social relations and activities of groups commonly labelled as geek
and otaku we find a high degree of congruity. Third, examining subcultural clusters, the geek subcultural
cluster and the otaku subcultural cluster are well aligned with each other.

Furthermore, in the second subchapter I argue that these parallels among the terms geek and otaku
and the cultures they denote are no mere coincidences, but are rather rooted in a) the historical
interrelatedness of the development of these terms and corresponding cultures, b) the underlying aesthetic
principal ordering the geek and otaku subcultural clusters, and c) their relationship to broader technological,
economic and social change. Although a detailed discussion of these three dimension would transcend the

bounds of the present work, and would require further research, building on Bourdieu's theory of aesthetic
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dispositions | attempt to offer a possible novel approach in relation to understanding the aesthetic principles

aligning elements of the geek and otaku subcultural clusters.
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Chapter 9: Conclusion: Re-imagining the future of anime-manga culture in America and Europe from the
perspective of subcultural clusters

In Otakugaku Nyiumon Okada Toshio (1996) had already prognosticated the potential worldwide
mainstream success of otaku culture. His words are in many ways indeed coming true. At the same time,
however, there seems to be a mounting uneasiness in relation to the lack of economic and political impact
the export of Japanese popular culture has had, at least compared to the expectations of Japanese policy
makers. In this concluding chapter | offer a short overview of how we can reassess this tension between the
perceived success and assumed failure of Japanese anime-manga culture abroad through the lens of the
framework outlined in the present work focusing on subcultural producers, subcultural clusters and the
interrelationship of European and North American geek culture and Japanese otaku culture.

First, if there is anything to be learnt from subcultural theory, it is that the power of Japanese otaku
culture is manifest precisely in the way it has remained vibrant and successful despite Cool Japan. Second,
if we shift our view from short-term policy goals to the larger overarching cultural trends that are the focus
of the present work, it seems that the rhetoric of decline is far from substantiated, neither in relation to the
subculture, nor in relation to the cultural power enjoyed by Japanese anime-manga culture, as observable
through the problem of authenticity. Finally, in relation to trends in mainstream market interest, the parallels
offered by the examples of other subcultures and fan cultures offer far more space for optimism, especially

in relation to long-term growth, in part as a result of the vitality of the subculture itself.
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