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Abstract

Henri Michaux (1899-1984), prolific Belgian born French poet, writer and painter, directly
experienced Asian culture in his thirties and was influenced, be it consciously or not, by the
Chinese Way onwards. The main focuses of this research are the iteration process and influence
of culture, combined under the umbrella of art. The present study is an investigation of the
book Mouvements, first published in December 1951 by Henri Michaux. It’s a two 15-page and
two 17-page sequences of drawings split by a long poem in its center and a postface. Since my
own creative works relate Japanese character origins and visual design, |1 was drawn to
Mouvements as the drawings and Chinese characters look alike. Do the drawings mean
something? How can we read a sequence of drawings like the ones in Mouvements? These

sequences, made with Chinese ink, evoke for many people strokes of Chinese/Japanese



calligraphy. However, could they be related to other cultural spheres from China? These

questions led the investigation.

Much of the previous research on Michaux concentrates on his written work from many angles.
However, less can be said of his painted/drawn works. There are books on his artistic creations,
or catalogues of major exhibitions but most of those offer a global view of the artist in his
different artistic periods. These references have observant essays but no detailed research has
been found on Mouvements only. Nina Parish who wrote the insightful Henri Michaux:
Experiences with Signs concentrates on four Michaux publications possessing “signs”?, which
includes Mouvements. However, although her book touches many relevant topics relating to
Chinese culture, signs or the moving body’s gestures to name a few, not much is specifically
said about the sequence of Mouvements drawings. Hence, this research aims to investigate

those sequences on a superficial subjective level as well as on a detailed and less visible level.

Roland Barthes on Cy Twombly and Gabriel Bounoure on Henri Michaux have successfully
analyzed and assessed with clever qualitative approaches these artists’ production. However,
quantitative research is a path that is rather less natural for art-based work. The analytic
approach chosen for the drawings of Mouvements will take into consideration both qualitative
and quantitative analysis. Much of the description, analysis and interpretation for the poem, on
the other hand, will be analyzed according to formal, grammatical, semantic functions as well

as comparative literature.

Interested in Chinese characters, Egyptian art & hieroglyphs as well as visual encyclopedias,

1 This word defines the blots or stains that Michaux draws or paints. “Signs”, in French “signes”, is
used due to its relatedness to Chinese/Japanese ideogram characters and it’s evocative strength.



Michaux demonstrated his attraction to the combination of image and meaning as early as his
teenage years. To better grasp how these and other interests forged Michaux, chapter one aims
at over viewing some of his writing style & topics as well as his early-published drawings.
Furthermore, chapter one seeks to present a general outlook on evolution of text & image in
some of his publications before Mouvements.

China and ontology were two recurrent subject matters for Michaux. They started as curiosities
and grew into major influences and life interests. His 1931-32 Asia journey most definitely
stimulated these further. Chapter two will state his first China impressions, his way to depict
that Asian country, how he praised it for various reasons and show that he read Tao Te Ching,
which he quoted in Barbarian in Asia. Knowing that Michaux was aware of Lao-Tzu, we’ll
explain Lao-Tzu’s principles behind Tao Te Ching. Hence, the next sub-part of the chapter
introduces founding principles of Emptiness, base of Taoism. We’ll realize in 2.3 how Chinese
culture permitted Michaux’s to have a longtime relationship with fellow Chinese artist Zao
Wou-Ki. The last part of this chapter, we’ll find out how various aspects of Chinese culture

influenced Mouvements

The final chapter is the study’s main focus: a closer investigation of Mouvements. It is
separated into three sub-parts which are respectively related to the book as a whole, the poem
& postface and the drawings. The last versions of the poem and drawings were considered for
analysis due to Michaux’s aversion to fixity and this is demonstrated in the beginning of the
chapter. We’ll then look at the book’s genesis, structure, version variations and some remarks

on the color black

The poem and postface both relating to the Mouvements drawings make up the second sub-part



of chapter three. According to observations made in the poem’s grammar characteristics and
structure we detected a possible separation thus making the poem into two portions. From what
was explained in chapter two about the fundamentals of Taoist thought and representation, it
led to the question: could there be a hypothetical representation of Emptiness in the poem? The
hypothesis that was elaborated relies on preposition function, word meaning, punctuation and

an utterance from Claude Fintz for its acceptance.

The last part of chapter three is the investigation of the drawings. Introductory notes on the 64
pages of the drawings will introduce them on various aspects: genesis, HM monogram, unit?
order and reading path of the painted units. It is followed by some previous critic and research
point of views on the drawings. We’ll especially take a critical look at Nina Parish’s
descriptions of the drawings in each Mouvements’ sections® from her book Henri Michaux:
Experimentations with Signs. Then, general preliminary descriptions of drawing sequences
will be performed. At this stage, the analyst can identify some unit characteristics, like size and

stroke types, which can be used later for structural* readings.

Since Michaux was fascinated by image and meaning, as testifies his wish to make a visual
universal language, the research proposes a semiotic approach for the analysis of the drawing

sequences. This approach is a method® that Felix Thurlemann developed and used for

2 Unit, in this context, is used to describe one element on the canvas. It almost always corresponds to
one blot, one black ink surface in the Mouvements drawings.
3 Asection is a sequence of drawings between two blank pages. There are four sections in the book.

4 The word structure, as Lois Tyson describes it, is a conceptual framework that we use to organize and
understand things. It has two levels : the visible and the invisible. The former is what we can observe on
the surface and the latter is the structures that underlie and organize what is under the surface in order to
make sense of it. A basic analogy would be a house : we can see walls and a roof but we don’t know
where the wall columns are or understand how roof trusses function.

5 Felix Thurlemann, Paul Klee: Analyse sémiotique de trois peintures (Renens: I'Age d'Homme, 1982)



analyzing three Paul Klee paintings. It is in accordance to his methodology® that most of this

study’s structural analysis will be generated from.

In this study, there are two structural readings: one without Thurlemann’s method and one with
it. The former will read the sequences of raw data from each chosen unit characteristics in the
four sections of drawings. This reading includes descriptions and interpretations of unit
characteristic transformation tendencies in each section. In other words, we’ll look at, for
example, how the size characteristic data changes, progresses throughout each section. The
second structural reading is a more specific reading that will rely on the sequence of every

two-page’ constellation study in each section the book’s drawings.

In the end, from what has been read on Michaux’s written works and seen as painted creations
up to Mouvements, we can affirm that his soul searching, his admiration for Chinese culture
especially Taoism influenced his life and written works. This investigation especially focused
on the drawings and if Taoism influenced them. We think it did. The three reading stages
(preliminary, data transformation and two-page constellation readings) gave way to new
findings at each level. However, it is especially in the latter reading that the investigation
showed principles underlying Taoism. Indeed, as we’ll see the principles of alternation and
return are present in the drawings in most sections. After Frangois Trotet did a Taoist approach
reading of Michaux’s written work, Michaux wrote back and stated his thoughts about a Taoist
reading of his writings: “[This type of reading] makes people learn more about what matters”®,

Perhaps, with the study’s structural reading results we can say that the Mouvements drawings

6 Particularly his second analyzed Klee painting — Pflanzen Analytishes (1932); pp.43-75
" Two pages of the book is considered as one canvas in this study.

& Found in Francois Trotet, Henri Michaux ou la sagesse du vide, pp. 332-333 (Paris: Michel Albin,
1992).



also evoke “what matters”. Furthermore, the second structuralist reading revealed, for some
characteristic progression tendencies, strong similarities with the utterances made by Michaux
in the postface about the changing of mental states during the process of painting the

Mouvements drawings.



Summary of Chapter 1: Towards Mouvements

This chapter presents itself as a general descriptive chronological timeline of Michaux the
writer and painter leading up to the publishing of the book Mouvements. Over viewing some of
his written works and having a look at some of his paintings in a logical timeline manner will
permit to better understand the writer and the artist behind Mouvement. The timeline is mainly
composed of book summaries but will intertwine significant Michaux life events and
determining encounters that shaped his life. Along the way, some comments from fellow
writers and critics on his creative output will also be stated. Furthermore, chapter one seeks to
present a general outlook on evolution of text & image in some of his publications before

Mouvements.

Two sub-sections where created to the timeline: before and after his first published book by a
publisher in 1927. In the first sub-section there are explanations on Michaux’s formative years
before being recruited by Franz Hellens and Jean Paulhan at Le Disque Vert magazine in 1922.
It is followed by his writing debut years leading to 1927. We’ll see that his reading preferences
were the ones regarding life of saints and about mysticism: the flemmish mystic John of
Ruysbroeck and later the Tibetan yogi and poet Jetsun Milarepa. Moreover, early fascination
for Chinese characters as a high school student and his liking of Egyptian hieroglyphs might
have triggered his attraction to the notion of image and language. In 1924-25, the reading of
Maldoror and seeing Klee, Ernst and Chirico as artists were instrumental to his life path as a
writer and artist because he realized that he didn’t have to represent reality, which he hated in

paintings at that time. Two of his first known paintings called Alphabet and Narration from

10



1927 are similar to Chinese ideograms because the elements in the canvases seem to evoke
meaning. However, those were not painted in the same mind-set as the Mouvements drawings.
Michaux pondered, probably as early as the mid-twenties, at making a universal pictorial
language like ideograms. He states in the postface of Mouvements, that the pursuit of making
“signes®” seem to be part of his destiny. However, he adds that the idea of creating such

“signes” with meaning is a lure and a fascination.

The second sub-part elaborates on the written content of some of his published books by a
publisher. All of these summaries are individual entities, as paragraphs, inserted on the general
timeline. They will start with the book’s title and some information about the first publishing
in parentheses. The former, although a brief personal summary, will permit to see the kinds of
literary genre Michaux wrote. The latter information details, within parenthesis, of the books
will permit to realize the various editors that Michaux dealt with. With the book’s number of
copies published we’ll have an indicator as to which books were forecasted to be more popular.
Along the way of these summaries, we’ll be able to appreciate the different publishings that
had image and text and how they related to each other by meaning but also by composition in

the books.

According to Micheline Phankim?, it is during the long waiting hours for the boat to Equador
with his friend poet Alfredo Gangotena in the 20’s that Michaux started to draw and paint

regularly. His first two published art works, both in 1927, were a tribute to Léon-Paul Fargue

® For Michaux the word “signe”, as he sees them in Mouvements, are lines forming a shape and
containing some meaning(s) but not a specific one.

10" Micheline Phankim is the testamentary guardian of Henri Michaux’s legacy.
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and an accompany to his own poem called “Essoufflement” published in the magazine Cahier
du Sud. The latter is his first image-text combination and both drawings are made of simple
lines. Writing and painting as a published combination in book form will gradually develop
and evolve. In sum, the evolution of this combination seems to show more detachment
between image and text at the end of the 20’s, and complete relatedness in the 1951

Mouvements.

12



Summary of Chapter 2: First China Impressions to Lasting Imprints

In this second chapter, we’ll first look at Michaux’s impressions of China related to art fields
but also his knowledge of Chinese philosophers and Taoism. We’ll explain the founding
principles of Emptiness, which originated in the Book of Changes. By understanding these first
two parts, we’ll see how they influenced, forged and strengthened Michaux’s relationship with
Chinese artist Zao Wou-Ki, which in turn, might have impacted Mouvements. The Emptiness
notions explained, the fourth part will show common points from these notions and Michaux’s

written body of work, especially regarding Mouvements.

As introduced in chapter one, Michaux was attracted at an early age by Chinese characters and
the life of mystics. In the 1920’s, in a letter to Jean Paulhan, he praised Tibetan mystic and
poet Jetsun Milarepa. At the beginning of the 30’s, with his wish of detaching himself from
European ways of thinking and his aim to travel against his own engrained habits, he finally
journeys to Asia. From this experience, A Barbarian in Asia is published. Chapter two will
state passages from that Asian experience especially regarding poetry, Chinese characters, and
painting. The research will also show that China changed his ways of seeing, his way of

thinking.

Following these Michaux impressions and exposing facts about his knowledge of Chinese
philosophers, the roots of Taoism and how it evolved will be explained. The notion of
Emptiness is central to Taoism and we’ll first present Leon Wieger’s interpretation of the Book

of Change’ origins. Emptiness started as a cosmogonical view of the world which progressed

13



and influenced people’s way of thinking and their philosophical conception. Francois Cheng
explains, in Empty and Full, the Language of Chinese Painting, that Emptiness is an active and
acting force related to the idea of the breaths!! and the Yin-Yang alternating principle.
Emptiness is where transformations operate; it is thus the third element in the whole. It stems
from chap 42 of Lao-Tzu’s Tao Te Ching. In other words, Emptiness is an energy that makes a
system revolve, that makes an entity function. It is there but we can’t see it. Cheng also defines

and relates the Emptiness principle to music, Chinese poetry and paintings.—

Setting this Chinese philosophy theoretical framework will permit to better grasp subsequent
parts in chapter two as they strongly relate to these notions. Moreover, being aware of these
Chinese philosophy notions will make the reader better understand the discourse taken in
chapter three for the structural analysis. Due to the fact that chapter three’s analysis notions are
highly abstract, it was thought preferable to introduce Chinese philosophy notions first in order

to ease comprehension of subsequent parts of the study.

Chinese Emptiness notions explained, the next sub-part 2.3 entitled “Akin to Zao Wou-Ki” will
investigate Michaux’s relationship with the Chinese artist. Zao Wou-Ki arrived in France in
1948 and met Michaux soon after. Introduced in chapter one, their collaborative artistic talents
for Lecture de huit lithographies embodies the combination text & image; the former produced
by Michaux and the latter by Wou-Ki. In 2.3, the study will look deeper into Wou-Ki’s life, his

formative years, his way of thinking and expressing himself about art and poetry. In turn, we’ll

1 The French “souffles vitaux’ translated to ‘breaths’ refers to ‘energy’. The Chinese character is %, .

14



see that Wou-Ki’s Taoist way of talking about art and his reflections on how to produce art is
similar to Michaux’s. Many of Wou-Ki’s personality traits and life choices resemble Michaux’s
nature, life path and way of thinking. Meeting for the first time about two years before
Michaux produced the Mouvements series, we will see how the previously explained Taoist
and Emptiness notions influenced their conversations, their writings and their opinion on their
respective works of art. Even if they were born in opposite cultures, their strong kinship from

the start created a life long friendship.

Finally, with the help of previous research, the last part of this chapter will show how
Michaux’s ontological quest in his creative writing are apparent to Taoist thought and the
notion of Emptiness. We’ll also see that Chinese poetry principles are connected to
Mouvements by its vocabulary, phrasing and grammar. This will lead the way to chapter three’s
main concerns: Are there other traces of Taoist principles in the poem? Most importantly, are
the drawings readable and do they show some features of the principles we discussed in this

chapter?

15



Summary of Chapter 3:

Reading Mouvements Memento: A Structuralist Approach

Michaux’s early interest in China, his readings of Lao-Tzu, Jetsun Milarepa, his trip to Asia,
his bond with Chinese artist Wou-Ki in France, profoundly influenced him. Previous research
shows there are countless traces of Chinese philosophy, like Buddhism and Taoism in his
writings, including the Mouvements poem. Furthermore Mouvement has some Chinese poetry
characteristics in it. Taking this information as support, we now move the focus on the
Mouvements book and we’ll try to answer the following questions: Are there more traces of
Chinese philosophy principles in the poem? How can we read the drawing sequences?

Moreover, are the drawings influenced by the aforementioned principles?

Chapter three is divided into three parts: the book as a whole, the poem & postface and lastly,
the drawings. Before starting the analysis, we’ll introduce the reasoning for choosing to
analyze the last versions of the drawings and poem. The postface was never modified so the
first and only version will be considered. Part 3.1 will look into the book as a whole, survey
version differences, structure and genesis and finally transmit some remarks about the color
black to better understand some of its origins and connotations. The latter might help us

understand Michaux’s probable attraction to it.

In 3.2, the poem and postface are in the same part because they relate to each other. In the

former Michaux states his interpretation of the drawings and in the latter he explains how the

16



drawings came about, how he felt during the act of painting and, oddly enough, how he
considers them to be the result of laziness. Hence, this part acts as an introduction to the 3.3
drawings section. Letter exchanges between Michaux and Bertelé as well as Adrienne
Monnier’s opinion in her chronicles called Gazettes will be stated to show some of the

comments and reactions regarding the poem.

The poem/postface study will proceed to an analysis of the poem according to formal,
grammatical and semantic functions as well as comparisons with Lao-Tzu’s principles. It’ll be
done in two steps. First we’ll take a look at the previously mentioned functions on the entirety
of the poem and we’ll realize that there seems to be two portions in it, which could evoke the
Yin-Yang couple. Then, by looking inside the poem more specifically, we will be able to
recognize that the two-portion assumption confirms two entities. Moreover, the multiple
allusions to Tao Te Ching in both portions demonstrate the poem’s Taoist spirit: the notion of
return is illustrated by Michaux at stanza 16-17-18 with words like, “come back”, “revenant”,
“reborn”,etc. With the presence of those principles & notions inside the poem, it led to
consider that the recognized two portions in a whole could structurally evoke the Yin-Yang
opposite but complementary forces. As those two forces seem to possess a third one, stated as
Emptiness, the end of 3.2 will emit a hypothesis concerning a possible representation of the
Emptiness notion in the poem by asking the question: How, and where could we imagine its

representation?

In the last and final sub-section of the chapter we’ll state and discuss, after introductory

17



remarks on the drawings, previous interpretations and perceptions of the Mouvements series
from critics, writers and artists. This will include Michaux himself who came back on that
series in his Emergences-Résurgences more than 20 years after producing them. However,
we’ll spend more time to state Parish’s viewpoint on the Mouvements book and point out the
lacks in her accounts. Next, a preliminary descriptive reading, as a subjective view, will follow
previous research and readings. This preliminary reading will permit the analyst to get
accustomed to the drawing’s characteristics. In other words, the analyst will naturally find
qualifiers to describe the units!? within the canvas; for example: unit size, thickness of strokes,
inclination of unit, etc. In this initial reading, there will also be an assessment of unit
distribution shown in grids to see how it changes from page to page. At this stage, we can
compare how each section changes, common points and differences. However, these
descriptions remain general impressions but serve as base for more detailed analysis later.
Chinese ideograms, “signes”, which have an image or concept attached to a meaning,
fascinated Michaux. Due to the fact that he was attracted by this notion of image & language,
the drawing analysis was considered with a semiotic approach. Semiotics is mostly linked to
linguistic. However, Felix Thurlemann’s methodology® uses principles of semiotics but is
actually a by-product of it. It is in accordance to his developed tools'* that the major part of
this study’s structural analysis will be generated from.

Concretely, the study mainly uses what Thurlemann calls the “process” (reading of

12" Unit, in this context, is used to describe one element on the canvas. It almost always corresponds to
one blot, one black ink surface in the Mouvements drawings.

13 Felix Thurlemann, Paul Klee: Analyse sémiotique de trois peintures (Renens: I'Age d'Homme,
1982).

14 These are the ones used in the second analyzed Klee painting — Pflanzen Analytishes (1932)

18



constellations) but is based on the “generative process” ** defined by Greimas/Courtés. To
simplify as much as possible, the adjective “generative” means to produce a second
acceptation (interpretation). The word “process” means the general organization of elements
(elements equal units) with their components (characteristics: size etc.) in a group
(constellation) and how they relate to each other. Components (characteristics: size etc.) are
defined according to oppositions. “Opposition” in Thurlemann’s terminology is characteristic
opposites like Small vs Large, Compact vs Stretched. To sum up, the generative process is the
production of a second acceptation (interpretation) within a group (constellation) of elements
(units) having components (characteristics) that are categorized according to opposites
(ex.Size S, M or L). The reading or interpretation is performed with the characteristics that
were not used for the making of the group (constellation).

Instead of only relying on qualitative determinations for unit characteristics, we are inserting
guantitative values to increase the reading’s legitimacy but also to increase the accuracy in the
judgment for the choosing of a unit’s categorization. Since there are S0 many units on a page
that are similar it is easier to categorize with numerical values. These values (raw data) come
from the scanning of the 1982 Mouvements book pages. After data collection, other unit
characteristics start to emerge that we had not thought about: ex. unit ink area, unit ink density.
These characteristics with some of the ones from the preliminary reading form the base of the
structural reading. The ones that were chosen and their specifications are in the appendix. Let’s
mention that chosen characteristics shall, evidently, be able to relate to all units throughout the

book.

15 AJ. Greimas and J. Courtés, Sémiotique, Dictionnaire de la théorie du language , pp. 157-58
(Paris: Hachette, 1986)
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To take advantage of the raw data collected, there will be a first general reading called the-Unit
Characteristic Transformations’ Readings. It is a description and interpretation of the
transformation tendencies — the progression of the raw data changes — that each characteristic
shows on a chart. From this, we’ll extract tendencies, not from page to page, but rather within
a section®, This is a structuralist reading, not directly related to Thurlemann’s method, but will
introduce analogies and vocabulary for subsequent interpretations.

When this is done, we move to a more specific interpretation, which follows Felix
Thurlemann’s methodology: the Two-page Constellation Study. Let’s first mention that the
order of reading is crucial and should be determined at the beginning. This is explained in
3.3.3 Unit Order and Reading Path. The term two-page relates to two open pages of the book.
Thus, we’ll analyse two open pages of the book as one canvas because that is what a reader
can see at once.

First we decided on the unit characteristics: size, ink area, compactness etc. Characteristics are
categorized into simple categories: ex. size has the small “S” category, medium “M” category,
etc. Second, we make groups of units according to common characteristic(s): ex. all the “M”
size units are gathered together. This group is called a constellation. Within a constellation of
units, we proceed to look how other characteristics transform. Here we look at the tendency:
increase, decrease or stay about even. As an example (see appendix at pp. A.101-02 an p.
A.236), constellation 1 (group made from all “M” size units in gray called C1), the ink area
(see transformation of ink area chart in figure) has a tendency to decrease from the beginning

to the end. Consequently, this progression will lead to an interpretation (also called a semantic

16 A section of the book is, as said previously, one of the four sequences constructed by Bertelé and
Michaux. There are 4 sections; two 15 page sections and two 17 page sections.
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theme) that constellation 1 has, but not exclusively, an expression of shrinkage, or decline.
Hence, these interpretations are generated by the transformation tendencies of characteristic
progressions within a constellation. After all constellations are made and transformation charts
are produced, we can see the results in the two-page constellation summary tables (see
appendix, pp. A.103-235). The numerical results themselves will demonstrate the presence of
some principles underlying Taoist principles as explained in chapter two and also seen in the
poem analysis at 3.2. The notion of return and the notion of alternation are two examples that
are visible in the sequences of thetwo-page constellation study. Furthermore, we can from
the last tables (pp. A.251-255) that some characteristics have tendencies to reveal what

Michaux wrote in the postface of Mouvements.

21



<HAFEHEEF>

7> U « 23 a3 —(Henri Michaux, 1899-1984)i%, 20 Al 7 T v 22 RETHEFE TH
DVEIZED—ANTh D, %, 30ROET 7 DO I, T ORER%Z & &2 1951 4F 12
AZ [a—7~ > (Mouvements))] Z AL TW5, KEX, —O0EkETH Fa—rg 7
EZOMITBOGERHRA SN TE Y, FHELOEE L Wl FOMEEZFF>T\b, K
— A I NTEMEDbIh, TREN 15 B, 17 HIZhT-» THISRI R KGR v
THEY, ~RTDLHEOELEXT (HT) OXIICRZD, v a—HENE-STVD
Lok, ZoRFe—A 7%, PEHOEXREXT (HEF) LR, ZHOEKEZ S > TV
Do HEFEIX, TAT77 Xy NOXIBREEXLFLITELRY, SFETHDH LFEFRZ, Zh A
BRA A=V L L TCOMEEEZ B> TWVD, Jva—F, ZORIELFLELTOAS A=Y/
SHEO_ENAE Fo—A IR LTWAEDTH D, TDD, Sva—DRKa—A v
TIE, A EDA A=V FED L DT TR, DRIA A=V ZDO L OPHAICEREE
Hh, FREFEFICA A=V RENROLE OO —r 2L LTHREN TV D,

IHETT VY - 2y a—0OHFRIE, EIBEOFEFCOWTIThR TR Y | fREfEHIC
DNWTIHIFEAERELNT I R oTz, Fo, Z< OEDOEMITET 5 TR R B 1B
THHE L, RONESHZHE -S> THEHDOMELEAETHD, DL DEITHIZEIX
MO TEETHLILOD, [A—T~ I L THIFE A CFHEHICES N TUIWRNDOT
»5, Bl ziX, =7+, » =2 (Nina Parish)i%, Henri Michaux: Experiences with Signs(2007)
WZBWT, 2 a —DOMUDSOERIZOWTHRHE DB ATEEREIT > TV D, IR IR,
HESE, Y= GER) V. HERNESD L WVWHXF—TU—RE L EiC, v a—DE
EEHRLTCNDLOD, [A—U~r] Ra—A U 70— 22250 TE, 2k
LTCWRhotz, £, Iva— ¢ 8BIROb T MFEFE T 7V =)L« 7 — X — /L (Gabriel
Bounoure, 1886-1969)(%, MDDt a7 7 A b LI, HOBEEMNZ o8, FFHMm
L T\ 5% (Le Darcana d'Henri Michaux, 1989), L7>L. #OWEIZHB T, I a —DOEWN
WZOWTIFEL EIZIT R bR o T,

LLEDSATIIE A B E 2 T, AL, [ =T~ DO Fe—A U 7B 5 EWE
FFoomk, Hottafar 77 2 0 by, FETORREZ L LICERTHZLEH
BT 5, LRI, TA—U~ 2] OBSGHE2ERR, SUEM, Fiomic, Eioto
LR, T AZEICE ST, bIOIVEDDT I ARNEA A=V DR, DFE D
LEEE R —A U T OBRBREEZHGICT 5,

BB EFERL Y MEN, b7 U 7 BRKEICELEZRL TN I a—IZ
LT, A AV LEEROMEOOX L, S Na—A V7B HRiN b EELT —~< T
bolo, ETMIL, RIS S OIBE LI —a v SO ARLT U7 OMFRE DL
RO TR TV, BH—FE T, 2 ) LEMozils Ztick->C, o= U F
2= AR R —A VT ONTOEZEHONIT D E LB, DT 7 AN /A A=
MEDEINTAEBHIN TV STEDONEBLET D, TOH, KETIE, HOFERD
b [a—U~r] ZHRT 2EHE CTOIEEZ N OhOFEEL L HITED Ko T,

I Ya i, 1927 FICHIIREETHD (TAT77) & (FT7vHy) LIRS R
B—A 7 EHIEL TS, ZIHD Ra—a o7k, HRTPEOHETEEBLTEY
TNENBMOEPOEREZRF > TWAND X HICR X D, FEEE. I a—I%, 20 I
TTCRRESHEO LD RBHESFEFIEICHES L Tz, LOLERL, Ta—v~2] 0tk
FETRLTWD LoD, . MBRNRHRTHSELZEANT LN TE R o7, £

V' 55 23 Csignes THY I a—BiKBEEDOZ L Th 5D,
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ENNOEODFRTH Y LT RNT L2 EEFRHM L Tz, 2R Thiklx
ZOFREMENEEHZ I L L TWEDTH D,

BOETIE, I —OHETORERS, £ 2 TR EERICONWTERED XS
X TV E LT 5, L=k Hic, PEEBEIX, Iva—lctoTHF
TERMAIIC DRI EFE T 2 EHE R T toﬁok@bf\wM62$®¢E\H$\4VF
~ORRIE, P DOFNEVEFET DA RVITHIBE Uz, 1%, Z Ofik THREBR L 7o AL BUEFER A ST
{EIZ-D\U T Barbarian in Asia(1933) D72 M CFLL T4, I v a —iZ X, FEOEAEFE
DEF LT, 122 LITEHEROPLEHR L TEBY , ERAFHEKRIIE (b Es Sk
LTWD, HADEARETH S NE (F )] Lid, 58 H RO ERRCHR T EAE,
BER e, ROEFEOR TR L, TWEAELHTRIETHY | AMOMEZE X -,
HREZ LR L TWD, ZOBBIZBNTE, A3stE, ZiRT8xs2, MIFsELSE
5L, TWIEORICKER, JEERMICHRY KIS, 2F 0, BHIZBWT, HRT
900)7772 U— [p& L B(Yin-Yang) ] OZLIC L > TS Tunsd, (28] Lixz oL
ToRINEI, ZBAEoEE 25 S TS LTIAD ZENTE D, I va—l3Zo L
EBExEHEANT =T 4 A MOYE + U—F—LORWD N THIZOT T ole, KRED
RETIER, v a—oEREPEEES 148 oSt otBmazH 6N L, 2Rk
D [L—Tx2] ORINTEDE IR EN TN DIEEET D,

WEETIE, ChETOEREELL LI [4— WV/J@ﬁiﬁ&UFB~4/7hOw
T EITD, (=T~ ] OMLFFEZEEICON T2 L, RES ZDIZHITF5Z 80
TEHPENOZENT THRAER R E < Z1L LTI/\%G ENGMD, ﬁ)\0)77 AV
F = >(Frangois Cheng, 1929-1971)723%%% U CW\ 5 K 912, EEFRHCR T Hxthyikld 142 o
BDERERLTCND, [2—U~ ] OBOGEEOXINLIL, 2 9 LIeRAREIC IS T, AWVIZ
KIS LTEEZ B D, ZAUTE SITHEEAD TR IZS LTS En) ZENTE
Do ETZOXEMRIL, 142 DR LEFHETDNTND,

FARIZ S g —lE, 29 LIEHCGERC A OGN D X 95 e H a8 % Ftl_/r Y TIZERNT
AL TWS, KETIE, 20y a—hEEBEZERL LT, =205 EE2RAT
W5, Hll, BAL LT, $RTORe—A a2 flxDa=y L& LT*)‘/]’ AR &=
5 (Abr—7) Lo THET S, Fu—A r 70HEANBSI (64 X—) IZIX, HM D
/7T LELEBIZ, i MG O2=y Nyt a=y FOYV— 7 = U AFRIEIC
owf@%ﬁﬂ%énfw o ZOHBICE ST, WS DD =y e T2 —{bT
LZEINTED,

%:K\i“/F@Eﬁ%oko@v~7myxkLfﬁiwﬂ—ﬁvyj@Fu—4
YT EMUDICNET D, =F - R yralcihuE [a—v~r]oRe—o 7%, M
DDA D= ZRIGETHAIENTE D, ZORMNT, kX, #hEh
D=y hOYAXEHEH (A hue—7) Z58L, SHICRE I, A 7k, BE,
WBER DT AV =L >T, Ra—A VT OBRLEGIET A ZMHL TN,
THCEST, #x D=y FOBURMETIIR A TI o FFENBH En E 72 D,

HE%&G V= AT E S LI, A E — =V 2R = v h OFlE (constellation)

T D, ZOT 7T —FIZBWT, isma 7=V v 7 A by~ (Felix
Thurlemann, YDI/RT L« 7 L—GHIFEETHD 8, Fy~wizkiu, o s
— DR, F v N ARNDOEKE L= F DT L—TF OFLE (constellation) (2 L > THERL S
TWs ¥, Fio, 2=y MI, TRENSEERD, ZV—7 2l L Tnd, 71L—D

18 Felix Thurlemann, Paul Klee: Analyse sémiotique de trois peintures (Renens: I'Age d'Homme, 1982)
19 Particularly his second analyzed Klee painting — Pflanzen Analytishes (1932); pp.43-75
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BEL, ZOBREORNT, HFI7NA—TOEEICL > TR SN THWD D, Zn k[
2 AfFEECIE Ta—vU~2] ORBEE20EDDF ¥ U RRTASN T, 2=y b, 7L
— 7 ORME%E 7 2 U —{k L, % O & (constellation) DAk % 20T L=, £ D IiEIT £ 7,
AR, AU MER, BE, BESEIZL->T, 2=y b7V —{kT5, LT,
ZOWHOIEIAEZ DL SO N—TL LT, ELICHETL, k&ic, TOXKITNV—TF
DELE &, TOEDT 0 AT+ 5, ZHODRESTICL>T, [A—TU~] O
A E_X—=ICBWNWT, fixDa=y FOZV—T1%, sHFE V06DV I THEINE
WAL TEHEEIILTWD I ERHLMNE o7, 2. 2 O LM ORI,
RB&E N E B E LTTRTON—UTRYIRENTWDS, KT, Z95L7ER
O—A 7 ORBEMEIL, F _E TR LI Y g —OHE/REMFERICESHTND D TIE
BRONEBZTND, 0O Db, [A—T~ ] OBCCRERRHNEIZ X - TEHAD TR )
ERER L TNDOEFERIC, Re—a 7%, AEX—ToknCHEENCBIT 52 b %
HELTWLEEZONDINOLTHD, BEZTMLETWD LI, Iva—iF, 8RRk
LD HEREMRKIL, TCE> TEFNLIHERNESVIZE > TA A=V EHINTND
LW, ERICE TP Ra—A > 70K =y ME, B E#EMAE#D k4,
Va—ik, TOZREEOPIZHN A A—VEEEE L THETE LTV TH D,
MFFE 77U « b L v b(Francois Trotet) N EHEAEZ G LI v a —DIEMZ S
FrZx LT, RO EIIZEBRLTND, [(ZH Lk T). Axid, EERI L%
F5 A, KEIIZ X D %, EENFAER OSEBEEMRIRIC - C [a—T~r] O R
0—A TN AR DA A=V TR, BT THEERZ ] DEVEZOLOE
WAL XD D TRV EEZTND,

20 An example of a characteristic is size and examples of characteristic categories are small,

medium (M), large (L) and extra large (XL).

2L Found in Francois Trotet, Henri Michaux ou la sagesse du vide, pp. 332-333 (Paris: Michel Albin,
1992).
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B—E [r—U~r]icHEi}T

B—ETIL, BERFTHVHETLHLHT Y « Sy a—RN [a—Uvr] oli~&
BDHETORMBEIZONWTELRT D, 22Tk, EIHEOEFELERNTLHE L BT, DA
EETER LTZRERN R R FESCH VI HOWTEHT 5, 72, BOFEEICET 0D
POPFEHEY BT 5, ZRIZE ST, HOWN O OFERCREZ IR KDY [A—TU~
] DWBICESNEERFE, BFRE L TORDFEEZRZDZLEHNTH S,

[a—T<2 ] URiOI T a—id, RES ZDOWIEHETHIENTES, Ao 1927
FRIRIL, RO THIREZITS 2R TH Y | 1922FI27 TV e~ by o7
FNT ALK ST [T 4 A7 « U x—)W(Le Disque Vert)] \ZH:H S D LLREIO I &~
3 —DEMB ORI HT7-5 (1.1 “Formative Years, Writing Debut (1911-1926)”) , $h4E ]
DU, HIT— AR =R ORI BT, 7702 DFREY L « 772 A AT I 7
72 MR 72 b OITHE L Tnie, S oICEKRRRICZE, EFEe=Y T hoexznr /Y 7
WCRERELEZRL TV, #ICE T, ZORBRITIZRDOEFTFEEL A A—VIZONTOHR R
FICRERFELHZ TS, FloPREMIERIZIZ, Fr—a 7 biTo T 5, fill
F. 1927 FEITEFR & U TIERT 5 LR 1924-5 4EEEICIEZ, =— FLT7EY [ Fr—
AOI] NI e J =Ry T A e TV AR, T XU aDRE 7 P OWEEEN
ZRL TNV, ZhbORERN, BOEOIEFR E L TERLBEFR E L TOWHDIEE DOIRHZ
BLTWDHEWS ZENRTEDL, EWVWIHDY, IV a—lleoTHERDIX, BEOERS
ELTORETIH AL, MLNDERE L o7of A=V EALHTHEDE L TORETH
ST-MBThHD, 28 21E, 1925 FE0 (T T7 7T x) & (FT7oF4r) TN 50
EX, ETITHD THEELLTWD, A AL LGN 912, Zih O/ X
ONDOEREE LTOERERT—FH T, ZREMBITETAFRERA A—T L) ZEHD
BREZRF-STWD, ZORRIva—F, 29 LEREBELTO LD 2R REN S
EABHTZEICEZLTWZOTHD, BMEICE XX, ZoogElE, [A—v~]
D Ra—A 7 LREEOFETHINTEZDT TIERVR, [a—rU~ ] ogEETRREN
TWH LT, Iva—ltboThRrBEEIE, CARDA A= TIE RS, LA [—=
2 FE] ODERIEENI ZENTEDHIEAH, THUE, MONOEREZATEA A—T
ThY ., HIFERCARDEZTELFE LT [v—=a 35 #iEE LTHIELE-D
ThHD,

BT, EIC1927TFENS 51 HF L) [A—U~ ] HRETOI v g —DiFH 2
DT, FBERIES ONE 2 39 5 (1.2 “Book Publications, Paintings (1927-1951)”), Z ®73
MWT, I a—NENELEZD Y NV TAT 47 s T AREE HIEICONT
HEIZT DL bl v a—nHbolckix Y v VL OHRIIZOWTH B 62T
%

RV a—NEBEBDTZYY), A A=V LT 7 A N ERAASDEIEMIE I EFEE
LTWeolz, UL, 1927 1T [FAKGHE?S (Qui je fus))] & AR L 72D H AR TORE
BRd, v a—llt o TORE R L 2572, AARGENGEE RV EEEO LA K
TUCBWT, BARANE IS a=r—va v ERAm L&, TOMITHER 28 2 v /e
DO DRELBRALIELTEDOTHD, I a—IlL>sTIZORERIL, A0 LED
BT L W) BELTFA~ORLEE AR S, %O Ka—A > 7R ED 2385 L 7
SO Th D, ., I a—iX, FADT LT Ly R« H 37 F (Alfredo
Gangotena, 1904-1944) & & & IZHREM T OHEEZITTo TS, I =y - 77 U F AT
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£p& 2 Iva—REHNICRe—A T ERBERXIIODLDIX, ZOT VT ~Ol
WO ZEEESbTWad, ZTOZEERTON, FFALVA=R— - 757V 7
(Léon-Paul Fargue, 1876-1947)I2#iF bl Fr—A v 7 Th b, ZOEMIT. (B
(Essoufflement)) (1927 )& W5 # A FADFFE &b, [ A=+ Rv « Xy K (Cahier
du Sud.) ] iz 7z, ZOMEEIX, Rr—A 7T 7 XA NEEAEDLETZHDT
DOMEEETH Y . T v a—DIEMRIT. MO T U IARBICEL > TP TEY ., ZhUchH
DETTZAMBIRAOLNTWVWD, ZOXIRTIARNEALAA—TVOFROROXE, I3
—DOEMAIEDOR M TH VD, 1940 FERLIKE, e ITH 2 Tho T,

LMo T, 1951 FEICHE S Toa—Y <> L1, 29 LA A= ET I AD
MHMAEDOEEEBRTAI g —ZE KOO L SORZEEATHDIEWVWIZ LR TEXATHAY,
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BE MOOTEOHIR bR BE

F-wmTm UL o, Iva—idk, BFEMO A0 0 EUEOMERE 204
HRLOIHE T EN TV, Vx v - R—FrOoFiRicdiud, £<I21920 DI v 3
—IZTFRy FOMBERETHVFATHLH LY =Y - T T Lr3(Jetsun Milarepa) & 405
LTV, FLT3HEMRICADLE HED I —1a v e EE0REHFENLkILE L,
TIOTNERNL T2, TOEEXORERES &I, 77 O&ER (ABarbarian in Asia) ] 23
HRETnd, AEOHMIEL, 29 LT Y7 TofkEk, & IZHETORBRRNT,
v a—PHEOFEWRRCE R, BEZEOLICRE L, FEEZNUBEOERICED LS
B E G ZTONEBET L LICHD, ETEDORNT, I a—NERETOEE
M7 BE LT ML, il FIEELEST 2RBELZH LT 5,

AKEOAPETIE, Ia =727 (FE. BER, A F) OHi~E R 2B A TR
D LDOEALZ R Z TS & & BT, PR LI EBSE B L TR 5 b 00%
i LTV, Ty =l kaud, PEERE, FHERRICEDSW T, TR0 & B R
LTWb L), THEPETERLAX DEBEHENCKRESEHbo T s, &b EMR
K7 7Y U «F x (Francois Cheng, 1929 —)i% [Z8 & A : H[E#EH O 5 #E(Empty and Full,
the Language of Chinese Painting)J (1994)i23W\C, FEOEZELREMOOE DL LT 122
DRI DN TEE-> TWD, ZOEML, 10 [EEER] OF 42 Bz T 5%
AT THD, 122 LIZHLEHTHY | FFRICEADLIENTHY . TS, FHOHY
EHOLWHLFEMERT () OEMERZDZENTED, 2F0, (4] X, TWOHE
ZOHEFZTHY, shx DEMEZREH T, VAL RL. HOIKRR, HDERELE
BBIELZRLFXF—EWNIHI T ENTED, Foid, 2O LEZOMEEZMRTLoLEH
2, HEORE, AREICHEIS STV D,

AREOH LTI, FEOT—7 4 Ak, ¥4« 77— - & (Zao Wou-Ki, 1920-2013) & D A3

DN TED LN T VST v a —OHEEBAOBRICHONWTESRT S, 47— %
%, 1948 I 7 T o A& | I v a— EHBRRHESWE R Lc, 208, #5613k
TEL T [N\>D VU 7 Z 7 OFifiE(Lecture de huit lithographies de Zao Wou-Ki)J % HikR L T
W5, ZOEMRIT, FFEU— XD, Fa—A 7 ZIva—nHYLT0n5, #Hide
SEiposl-bizAEENTZIC bbb, ¥4 - v—« XOBEBHOEZZ HIT, Iva—
DERNCKT 2B 2 HICEL OFPMEEZ T Z N TELEA D, #EHIE, Iva—Nn
FTa—v=2 v ) —X%HIVET D RN S I3 THE > T2, TOHE W L - T,
IV a— IS HITERAICBEE L TV TmDTh D,

ABEORE T, v a —OERESERICEIT 2 FEEFZOMEICET 2 IT Tt % 55
T 5, T a—OEHIIKHT HE 21T, HOFFORMEIC KX 8 E 5 2 1951 FIZHIR
Ens [a—vU~r] ~EREERTDH, ZNICHLTRO XD W ERIT T HZ LN T
x5, [o—vU~r) OBERFHE, 1372 L CHETZOMFEESS (22 OS2SR
EFNIFEDEELZZITTCVNDDEAID, ZHIZOWTUIE "ETim L b, H 20D [4
— U~ ] ORBSIIE. 20 X5 P EOFHERWmERIZE SN TThbh b,
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F=E BENTTu—FITLd [A—U~r] OFE

AWFRETIIFH —E, H EA2BL T, I Y a—0HE~DOBL, EFF Xy bO
AT =Y s ST UROFRE, TOT ~ORIT, FEANT =T 4 AR - A T— o F
EDT T UATORMBERPEOEMIIKRES BHboTWnAH Z 2wl T, (LHE
BT I v a—0mBEN S LN K HIC, 29 LI ETZEOH XU
D DEMINIFEL TWD, ZHUE, [2—U~ 2] OBCGH Fe—1 72 b RN T
Wb, BEEETEH, RETOI v a —0ERFICHTLIEZEZ 2 b LI, [A—T~] D
R —A o TIZONWTHEERINC T 2IT 5. DT, LLTFD L H = 2D\ ZEL T
oo BT [2—U~ ] IZBWTHETFOREBIIWV DN b RICAHTZ N TEHD
My A Toa—T= ] oflx D Fa—A o 7okt d EORICHRT 52 LT
LD, BT, Jva—OHEEBMIRE e —o > 703 E0 X5 IR Z En
TX DD,

UEDORMWob L, BE2E =8Iy Tngd, BHiTik, KigTHoT»wsd A
— U~ ) Bl (1982 k) DR BERT &I, ENENDRDERIZOWTHL
MZT 5, E0blf, 2 a—OBCGEHIET 2 4EOMFFO R T, I a—E % -
~L kL (Bertelé) & OFEEEMKLONT R —r « £==x(Adrienne Monnier’s)® [H¥ v
N Co#GERHX. HEIET S, AFETE, HHOEFHEL LI, [A—TU~ 2] OFE
BHROMBEZRZ 2B LTS, A, 2 v a—RNAETHO TV ERIL, HoHE
BHEA~OMEE & VEHESUE~OBRPIZ R TEER RN LD,

B ETIE, Ta—U~ ] OSCERZ2 AN, SUEM, BRI orT 2 & & bic, %

EEND Fe—A 7 OHIEREIZOWTHLNIT D, v a —OBSGHIIE, FEO
BRZETO [ZHEER] 2005 RS0, ZOFFEERMEHOEED L EE)NLT
WHZENRDbND, £l [h—U~r] OHOGEREEENICOTT 5 &, REL 221250
A ZENTE, ARENLEENT THAERREIZ/LL TS, 2wz, [A—U~
V] OBSGHIBIT HRAET, ESICHEELRD MR 2RLL 0L ERET DD
EWRTEDEAH, FHUE, ZOESGHIBWT, 23—, lcome back] [revenant)
reborn) D72 & @ TEYF] #EHRTHEEZZHL TWAHZ LA LNLTHL,
bz, HADTZ YU - F = (Francois Cheng, 1929-1971)735% LT\ 5 K 912, EEERIC
B LRARET 142 OMESEERRZL L TCWD, Tz, I a—BZOBWLEFRHIL-T
[72) OEZE#RL W2 LEHLNLTHA D,

BT, 29 LEBCSGHIAGND T[2) 1722 ofl&E, I a—Bunpic LT
Ne—A 7 THILIZONEHEER, 5PN T 5, 0Dl £7 [LA—T
v IO R —A U TIZOWTHERL T 5 & & BT, 2L E TORATIFRIC OV TR 2,
72 Ta—v~2] 68 20 % ICHIR S1LD [ Emergences-Résurgences] (1972)I2-5
WTOHFEHZ DWW T HRBRICHRTT 5, Vbt 29 LERITHED 2T, HEHTR
XX, =7F - "YU w2 (NinaParish)y D347 Th 5 2B, fitcid, FESUE, v —==(GL5).
FEMESEY) LV F—TU—F a2 b i, I a—0EREBEELTWD, =F - U v
vallku Ta—vU~r]orRe—o o 7F, Wonk s va T2 ENTE

23 Nina Parish, Henri Michaux: Experiences with Signs, 2007
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bo TDIRINT, L, TNZEND2=y F % OV A XL (A hu—7) 2408
L., SHICREX, AU 78k, RE, FEEREODT I —(LEIToTWVDH, ZOk
BHUZ L - T, W OhDa=y ha73V—{bL, &7 va rOEEHESLEZIL
T HZENTE D,

LinL, Womntrid, Ta—U~o] Fe—of v 7Ofx D=y MIOWTHHT LT
WD HEDD, ZOERGIEIZONTITE LTV Ry, L) o HERFRICHE LT
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24 Unit, in this context, is used to describe one element on the canvas. It almost always corresponds to
one blot, one black ink surface in the Mouvements drawings.

2 Felix Thurlemann, Paul Klee: Analyse sémiotique de trois peintures (Renens: I'Age d'Homme, 1982)
% A.J. Greimas and J. Courtés, Sémiotique, Dictionnaire de la théorie du language , pp. 157-58 (Paris:
Hachette, 1986)

2" There are 4 sections; two 15-page sections and two 17-page sections.
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